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LiMoper™ 


a citizen of New York, founded 
The Cooper Union for 

the Advancement of Science 
and Art in 1859 as the result 

of his life-long desire to “provide 
free courses of instruction in the 
application of Science and Art to 
the practical business of life.” 
Because financial circumstances 
had denied him the formal 
channels for obtaining an 
education, Peter Cooper 
stipulated that this institution 
should always provide its tuition 
free to all who could meet its 


entrance requirements. 


the COOPER UNION for the Advancement of Science and Art 


consists of six educational divisions: 


Tue Art SCHOOL 

Tue ScHooL OF ENGINEERING 

Tue Diviston oF SoctiaAL PHILOSOPHY 

Tue Museum For THE ArTS OF DECORATION 
Tue Liprary AND REapInG Room 

GREEN ENGINEERING CAMP 


OFFICERS 


Gano Dunn, President 
Epwin S. BurpeE.t, Director 
Barkuieé Henry, Secretary 
SueRtwaAN A. Locan, Treasurer 
ExizaBetu J. Carson, 

Asst. Secretary and Business Officer 


TRUSTEES 
Gano Dunn Barkuic Henry 
Eximu Root, Jr. Irvine S. Ops 


Watter S. GIFFORD 


ADVISORY COUNCIL—ART SCHOOL 


Ricuarp F. Bacu, Chairman Mrs. Marton R. Mack 
Mrs. Berry HAwLeEY DONNELLY Miss Hitpreru Mf&rére 
Roya B. Farnum Deane UprecrRove 

Mrs. Francis H. LENyGon Epcar I. WiLLiamMs 
Georc LoBeRr FrepDERICcK J. WoopBRIDGE 


ADMINISTRATION—ART SCHOOL 


Dana P. Vaucuan, Dean 

Esmonp Suaw, Professor of Architecture, Assistant to the Dean 
Raymonp Baxter Dowben, Professor of Design 

Mrs. Geo. F. Bateman, Registrar 

WELLER Emster, Head of Department of Humanities 

Wayne L. Hopnces, Public Relations Officer 

Gerp Muensam, Art Librarian 

Hersert F. Ro—EMMELE, Industrial and Student Relations Officer 
Watter S. Watson, Admissions Officer 


®° ADMISSION REQUIREMENTS 
Application 
Application may be filed by mail or in person at the Admissions Office 


between 9 a.m. and 5 p.m. Applications for day curricula will be 
accepted only between December 1, 1950 and March 10, 1951. Appli- 
cations for evening curricula may be filed during the period of May 1 
to August 1, 1951. All courses start in September. Late applications 
are acceptable only where circumstances permit the applicant to fur- 


nish a high school record five days before the entrance examinations. 


Admission Requirements 
Applicants must be high school graduates or the equivalent by July 1, 


1951, age at least 16 years, and must pass two competitive entrance 
examinations. Residence in New York is not required. All tuition is 
free. Applications are accepted only for a complete three-year day 
course or a four-year evening course. The Cooper Union reserves the 
right in selection of students to consider liability for military service. 


No part-time students are accepted. 
High School Record 


After the application is filed with the Admissions Office, the applicant 
is given a form on which his high school can transmit his record. 
Subject matter and grades are considered in evaluating high school 
records, though no specific program is required for admission, nor is 


previous experience or training in art. D 
ay 


Applicants’ records must be received by the Cooper Union Admissions 
Office prior to March 20, 1951. . 
Evening 


Applicants’ records must be received by the Cooper Union Admis: 
sions Office prior to August 10, 1951. 


©COMPETITIVE ENTRANCE EXAMINATIONS 
‘These examinations are given only at The Cooper Union. 


First Examination 
This examination is designed to estimate general intellectual capacity 


and ability in art. 


Second Examination 
Those candidates who have competed successfully in the preliminary 


examination must give further evidence of superior ability in a supple 
mentary examination before they are accepted for admission. This 
supplementary examination attempts to measure the applicant's ability 
to create organized designs. Each candidate must compete on all 
problems. 

The applicant should regard the general descriptions listed below 
as an indication only of the type of problems he will be required 
to solve: 


PROBLEM NO. 1. Architecture: ‘The design of a small one-story build- 
ing, indicated by a freehand floor plan and perspective. 

PROBLEM NO. 2. Drawing: ‘The composition of human figures in 
relation to their surroundings, drawn with pencil. 

PROBLEM NO. 3. Sculpture: ‘The design of three-dimensional figures 
in plastic modeling clay. 


Examination Dates 
Day Sessions 


Preliminary Examination March 23 Cor 24), 1951 — 1-5 p.m. 

Final Examination April 7, 1951 — 1-5 p.m. 
Evening Sessions 

Preliminary Examination August 15 Cor 16), 1951 — 7-11 p.m. 

Final Examination August 28, 1951 — 7-11 p.m. 


®°PHYSICAL EXAMINATION 

The Cooper Union reserves the right to debar from entrance or 
attendance any student whose physical or emotional condition is such 
that in the opinion of the medical officer his participation would 
endanger his own welfare or that of his fellow students. Periodical 
health examinations are given all students, who will be notified of 
the dates of these examinations by the Health Office. The first 
physical examination precedes admission to classes. Differences in 
physical fitness will not be taken into consideration in rating compet- 
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ing applicants except in those cases where physical disability may 
render it unlikely that the applicant could satisfactorily pursue his 


studies. 


°FINANCIAL AID 
Emergency Loans 


Loan funds are available in limited amounts for short periods of time 
to students in need of temporary assistance. Application should be 


made through the Dean. Grantexte-Atd 


If financial difficulties interfere with the continuation of his advanced 
studies, a day student may apply before November 15 to the Office 
of the Dean for a grant-in-aid. Students applying for such aid must 


have high scholastic standing. : 
Se Council on Student Aid 


The Council on Student Aid reviews all applications from art and 
engineering students for scholarships and loans (other than those 
referred to above), including Fulbright scholarships. For information 


apply to the Chairman of the Council in Room 512-F. 


©GENERAL INFORMATION 
Credits 


The three-year day and four-year evening courses of study offered 
by the Cooper Union Art School are registered with The State 
Education Department of The University of the State of New York. 
The Cooper Union is accredited by the Middle States Association of 
Colleges and Secondary Schools. Students who wish to transfer to 
another institution to work for a degree should consult with the regis- 
trar of that institution. 

For the New York State licensing examination in architecture, see 


Handbook No. 35, the University of the State of New York. 


New York State University Scholarships 
New York State University scholarships, awarded at the time of high 


school graduation, are applicable to successful candidates for admis- 


sion to the day sessions of the Cooper Union Art School. 


Advanced Standing 
Those applicants with previous college training may submit transcripts 


to procure credit (advanced standing) in the subjects previously 
studied. They also must take the competitive admissions tests. No 
college credit is allowed for art subjects studied in high school or non- 
collegiate professional schools. All transcripts for advanced standing 
should be submitted to the Admissions Office before September 
1, 1951. 


Students’ Materials 
Students are required to furnish at their own expense all textbooks, 


drawing materials, and supplies. ‘The cost of these materials to each 
student (exclusive of the laboratory fee) should not exceed $150 a year 
for the day sessions and $100 for the evening sessions. 


Laboratory Fee 
A uniform fee of $6.00 for the day student and $4.00 for the evening 


student has been established to reimburse The Cooper Union for the 
cost of materials which are used in common and purchased by the 
institution in quantity to effect a saving for students. This fee must 
be paid when the student registers. 
Employment 
The Cooper Union does not operate an employment agency. How- 
ever, the Division of Industrial Relations has as its main function the 
development and broadening of the relations between the Schools of 
The Cooper Union and those industries employing architects, artists, 
and engineers. It handles all opportunities which arise for full-time 
employment of evening students as well as part-time and summer 
employment for day students. Day undergraduates are advised not 
to accept heavy extramural responsibilities which might interfere 
with the progress of their studies. 
Any evening student whose industrial affiliation is not coordinated 
with his course should register with the Division to receive notices of 


available opportunities. 
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Living Accommodations 
The school has no living accommodations. Students are advised to 


arrange for housing well in advance of the opening of school. 


Student Activities 
All student activities are under the supervision of the Student Rela- 
tions Officer. THE Pronesr, the school newspaper, and the Case, a 
student yearbook, are managed and published by student editorial 
staffs of the Art and Engineering Schools. 

Facilities are provided for student health, physical education, and 
athletics, including basketball, swimming and other sports. A dramatic 
club stages several productions annually. Other student clubs, societies, 
and activities are described in the CU Fresuatan HaANnpBook. 

In addition, the Student Relations Officer offers a consultation and 


guidance service to students with personal problems. 


Certificates and Graduation 
Certificates are awarded upon the satisfactory completion of the 
requirements in any one course. No student will be included in the 
graduating class unless all obligations have been accounted for one 
week prior to graduation. Commencement exercises are held in 
June. A diploma fee of $3.00 is charged each graduating student. 


Awards 
Awards are presented each year from the Erskine Hewitt Fund, 
Ethel Cram Memorial Fund, A. A. Low Fund, F. A. Lane Fund, 
Robert Goodhue Fund, Guy Gayler Clark Fund, Wilson G. Hunt 
Fund, George Ledlie Fund, and Louis Roeth Fund. 


Annual Exhibition 
Selected student work is exhibited on the sixth floor of the Founda- 


tion Building preceding commencement exercises. 


Grades 
Individual development and effort are more important than the 


relative quality of student work. 


Grades are recorded A, B, C--, C, C—, D, F, and IE. 

D indicates work is incomplete. A student must arrange imme- 
diately with his instructor to remove deficiencies in a specified time. 

F denotes failure and the subject must be repeated in the following 
year if the student is permitted to continue. 

IE indicates absence from examinations. A student who is absent 
from a scheduled examination must petition the head of the depart- 
ment concerned for permission to take a deferred examination. 

Uneven performance, a low average, and failure to work to capacity 


are causes for dismissal. 


Attendance 
Attendance and concentration must be given first consideration by 
all students, thus ensuring an efficient use of instruction, equipment, 
and space provided by the School. 

Day sessions are from 9:30 a.m. to 4:30 P.M., Monday through 
Friday. Evening sessions are from 7:00 p.m. to 10:00 p.m., Monday 
through Friday. Evening students attend four out of five evenings 
a week. Students are required to attend and be punctual at all sessions. 
A student may be dismissed for any of the following causes: poor 
attendance, tardiness, uneven performance, a low average, or failure 
to work to capacity. 

Explanation blanks for absences sheuld be filled out and filed at 
the sixth floor desk as an aid in completing a student’s record. ‘These 
explanations do not constitute accepted excuses for absences, how- 
ever, but are helpful in evaluating a student's sense of responsibility. 

A leave of absence should be applied for immediately when cir: 
cumstances beyond the control of the individual make it impossible 
to attend regularly. 

Class work must be confined to the assigned classroom. 

Students are responsible for classes to which they have been 
assigned and cannot change or drop them without written permission 


from the Art School Office. 
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School Regulations 
Students having secured places for themselves in the competition to 
enter the School are assumed to be mature persons maintaining an 
efficient, professional] attitude at all times. The minimum of rules is 
made and should require no further emphasis. 

Smoking is prohibited in all areas of the building unless otherwise 
designated. Violation of this rule may lead to suspension or dismissal. 

Visitors are not admitted to classrooms without the permission of 
an administrative officer. 

The School assumes no responsibility for the work or property of 
students whether by loss or damage. 

The Art School reserves the right to retain student work. A date 
is posted before the end of school stating when work held for the 
Annual Exhibition will be returned. All work not called for at this 
time will be destroyed. 

The Cooper Union reserves the right at any time to suspend or 
dismiss a student whose conduct, attendance, or academic standing 
is in its judgment unsatisfactory, and to grant or withhold credits, 
certificates, degrees, or diplomas. Disciplinary authority is vested in 
the Director. 

Obligations 
Students will be held accountable for all individual obligations, 
financial and otherwise, entered into with The Cooper Union. Under 
no circumstances can a student with undischarged obligations receive 
official credit for his performance in the courses, either for promotion 
within The Cooper Union or for transfer to another institution. 


eCURRICULA 

The Cooper Union Art School believes it can prepare its selected 
students best by creating an environment conducive to the develop- 
ment of aesthetic sensitivity, the ability to think, and the power to act. 
The student is influenced in all studies by the basic fine arts principles 
which constitute the most stimulating preparation for careers in art. 
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The contemporary point of view and high standards of achievement 
are maintained in every department under the guidance of leading 
professional artists. 

The first year in both the day and evening sessions is devoted to 
fundamental training in architecture, creative design, drawing, and 
sculpture. Lettering, three-dimensional design, and liberal arts sub- 
jects are included in the day session. 

In the second year, limited specialization is available in any one 
of these fields of study: Architecture, Fine Arts, and Graphic Arts. 

The third-year day session and third- and fourth-year evening 
sessions continue specialization in the three major fields with some 
elective studies. 

The Cooper Union reserves the right to change or amend curricula 


without notice. 


eSUBJECTS...INSTRUCTORS 


ADVERTISING DESIGN 
FRED CHANCE 


Experimental problems and techniques in ad- 
vertising layout and illustration, posters, pack- 
aging, and booklets; typography and mechan- 
ical reproduction processes. 

ARCHITECTURE 

First Year: Basic understanding of architec- 
ture and its relationship to other arts and 
sciences. Three-dimensional design and space 
enclosure, principles of construction, and use 
of materials. Presentation drawings, plans, 
elevations, sections, and scale models. 


ARCHITECTURAL CONSTRUCTION 

Fundamental principles of mechanics and 
strength of materials. Design and details of 
timber, structural steel, aluminum, and rein- 
forced concrete framing. Elementary design 
of welded structures, graphic analysis, and de- 
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EDMUND MAREIN 
PAUL MAYEN 
ARNOLD ROSTON 
JEROME SNYDER 


ROBERT ANDERSON 
HENRY HEBBELN 
CALEB HORNBOSTEL 
YUSUF MEER 
WALTHER PROKOSCH 


PETER BRUDER 
ALEXANDER GRAHAM 


sign of trusses. Economy and basic selection 
of structural systems. 


ARCHITECTURAL DESIGN 

Progressive series of problems in the design 
of buildings from small units to large projects, 
stressing the relationship of function, mate- 
rials, and structure. Working and presentation 
drawings, and scale models. 


ARCHITECTURAL PRACTICE 

Specifications and estimating, the relationship 
between architect, owner, and contractor; the 
general conditions of the contract, ethics. 
Specification writing, quantity take-off, unit 
prices, and overhead costs. Job superintend- 
ence. 


DRAFTING AND DESCRIPTIVE GEOMETRY 

Study of coordinate planes, orthographic pro- 
jection, fundamental problems in point, line, 
and plane; intersections and developments of 
surfaces, isometric drawing. 


DRAWING 

First year: Drawing as the basis of creative 
expression and training in observation and 
memory. Explorations of various media; draw- 
ing from the model, space organization, and 
action studies. 


GRAPHIC DESIGN 

Drawing and design for reproduction by in- 
taglio, relief, and planographic processes. Ex- 
perimental studies in black and white, color, 
collage, and montage. Work in various media. 


GRAPHIC TECHNIQUES 

Design applied to the techniques of etching, 
wood engraving, lithography, and silk screen 
printing. 


ROBERT ANDERSON 
CARL BRAUER 
CALEB HORNBOSTEL 
RICHARD SNOW 
RICHARD STEIN 


SAMUEL ENTWISTLE 
MORRIS ZEITLIN 


C. DALE BADGELEY 
RICHARD SNIBBE 


SIDNEY DELEVANTE 
ROBERT GWATHMEY 


WARREN NARDIN 


WILL BARNET 
GEORGE PICKEN 
STEVE WHEELER 
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ILLUSTRATION AND LETTERING 

Day only: A study of graphic art in which the 
student applies his general knowledge of de- 
sign to specific problems in lettering, book 
illustration, and book design. 


LANDSCAPE ARCHITECTURE 

Use and relationships of earth, plants, water, 
and building materials in space to create an 
architectural landscape integrated with natural 
and man-made environment. 


LETTERING 

Calligraphy as the foundation of letter forms. 
Relationship of letters, words, lines, and 
pages. Written and built-up letters. 


PAINTING 

Creative approach to the problems of the 
painter, emphasizing space relationships, color, 
line, tone, shape, and texture. Organization of 
ideas and subject matter. Painting techniques 
and experiments with pigments, binders, and 
grounds. 


PERSPECTIVE AND RENDERING 

Methods and procedures of presenting archi- 
tectural designs in various media. One- and 
two-point interior and exterior perspectives. 


Skiagraphy. 


PHOTOGRAPHY 
Photography as a creative medium. Photo- 


grams. Introduction to commercial photog- 
raphy; lighting, developing, printing, and en- 
larging. 


PRODUCT DESIGN 
Evening only. Influence of materials, use, 


cost, and methods of manufacture on design 
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LEO MANSO 
GEORGE SALTER 
ESMOND SHAW 


DONALD KLINE 
BRYAN LYNCH 


PHILIP GRUSHKIN 
LEO MANSO 
GEORGE SALTER 
PAUL STANDARD 
WILLIAM WEBER 


BEN-ZION 
PETER BUSA 

JOHN FERREN 

MORRIS KANTOR 
NICHOLAS MARSICANO 
HANS MOLLER 
GEORGE PICKEN 


ARNOLD ARBEIT 
RICHARD SNIBBE 
RICHARD STEIN 


JOSEPH BREITENBACH 
STEPHEN MICHAEL 


EVERETT HOFFMAN 


for mass-produced articles. Work organization 
for light and heavy production goods. Draft- 
ing, model making, office procedure, coordina- 
tion of designer, manufacturer, and engineer. 


SCULPTURE 

Creative approach to the three-dimensional 
problems of the sculptor, emphasizing tech- 
nical and aesthetic relationships. Modeling, 
carving, casting, and metal working. 

TEXTILE DESIGN 

Creative design for fabrics. Research, color 
applications, and technical processes. 


THREE-DIMENSIONAL DESIGN 

Experiments in plastic design. The use and 
manipulation of hard and soft materials with 
hand and power-driven tools. Space organiza- 
tion and tactile and structural problems. 


TWO-DIMENSIONAL DESIGN 
Two-dimensional design principles, space or- 
ganization, and color studies. Derivation of 
symbols from natural forms. Design research 
from primitive to modern art. Projects related 
to fine and applied arts. 


INTRODUCTION TO TOWN PLANNING 
Day only: Problems of large-scale planning. 
Historical background. Controlled develop- 
ment of public and private properties. ‘Theory 
and practice of city and regional planning. 
Social, economic, and legal aspects. 


TYPOGRAPHY 

Arithmetic of type, copy casting, type measur- 
ing. Layout, hand composition, lock-up, and 
proofing. Historical survey. 


O'CONNOR BARRETT 
MILTON HEBALD 
JOHN HOVANNES 
GEORGE KRATINA 


RUTH REEVES 


ART BRENNER 
DIKRAN DINGILIAN 
DAVID KOSAKOFF 


EVA ANDERSON 
PETER BUSA 

LOUIS DONATO 
RAYMOND DOWDEN 
CAROL HARRISON 
HENRIETTE SCHUTZ 


PAUL ZUCKER 


EUGENE DE LOPATECKI 
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WEAVING 
Designing for woven fabrics. Development of 


basic weaves on hand looms. Yarn character- 
istics, color, and texture. 


@©LECTURES...INSTRUCTORS 


AMERICAN LITERATURE 

Semester: Main currents in nineteenth-cen- 
tury American thought as reflected in the liter- 
ature of the period. 


BUILDING EQUIPMENT 
Study of mechanical and electrical equipment 


for buildings. Plumbing, heating, air condi- 
tioning, lighting, elevators, and acoustics. 


BUILDING TECHNIQUES 
Correlation of architectural design and con- 


struction. Analysis of structural methods and 
their application to specific building opera- 
tions. 


CONTEMPORARY THOUGHT 

A study of major European and American 
trends in literature, the arts, and social philos- 
ophy as portrayed by leading creative thinkers 
in the twentieth century. 


CULTURAL TRADITIONS 
Semester: An inquiry into the origin and de- 
velopment of Western Civilization. 


ELEMENTS OF AESTHETICS 

Principles of artistic judgment and introduc- 
tion to general aesthetics and the psychology 
of art. Monographic studies of individual 
artists. Relationship between medium and 
artistic expression in graphic and applied arts. 
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ANNA FRANKE 


RICHARD BOWMAN 
ROBERT CUMBERLAND 


LOUIS AXELBANK 
PETER BRUDER 


SAM GLABERSON 


FRANK CALDIERO 
WELLER EMBLER 
KINGMAN GROVER 
WALLACE THURSTON 


ROBERT CUMBERLAND 
J. PAUL GERARDI 


PAUL ZUCKER 


ENGLISH 

Study of language problems in reading and 
writing. Introduction to major ideas in con- 
temporary thought. Modern literature. 


HISTORY OF ARCHITECTURE 
History of architecture by the comparative 
method from ancient to modern times. In- 
fluence of the social, cultural, and economic 
environment on architecture. 


HISTORY OF ART 

A survey of art history from the Egyptian to 
the modern period. The development of art 
in relation to general cultural trends. Basic 
characteristics of work of successive periods. 


MATHEMATICS 
Fundamentals of algebra, trigonometry, solu- 
tion of equations, logarithms, graphs, analyti- 
cal geometry, and theory of equations. 


ORAL ENGLISH 

Semester: Practice in enunciation, pronunci- 
ation; the composition and delivery of short 
expository talks; and group discussion con- 
ducted according to standard rules of proce- 
dure. Participation in Peter Cooper Prize 
Speaking Contest. 


SOCIAL AND ECONOMIC INSTITUTIONS 
Semester: Contemporary patterns of social and 
economic behavior. Emphasis on the func- 
tions of existing public and private agencies 
and institutions. 


PHYSICAL EDUCATION 
Conditioning for flexibility, balance, and 
posture. Gymnasium and aquatic activities. 


HUMANITIES STAFF 
LEROY BUCKINGHAM, 
IN CHARGE 


PAUL ZUCKER 


PAUL ZUCKER 


MAURICE GOULD 
WALTER LANDAUER 
THEODORE SEGALL 


HUMANITIES STAFF 
RALPH CHILDS, 
IN CHARGE 


RALPH CHILDS 
J. PAUL GERARDI 
ARTHUR STARTZ 


J. CLINTON HOLLINGER 
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FOUNDATION 
COURSE 


MAJOR 
COURSES 
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Architecture 

Drawing 

English 

History of Art 

Lettering 

Sculpture 
Three-Dimensional Design 
Two-Dimensional Design 


Required Credits 


ARCHITECTURE 


American Literature 
Architectural Construction I 
Architectural Design 
Architectural Practice I 
Drafting & Descriptive Geometry 
Landscape Architecture 
Elements of Aesthetics 
History of Architecture I 
Mathematics I 

Perspective & Rendering 
Social & Economic Institutions 


Required Credits 


ARCHITECTURE 


Architectural Construction II 
Architectural Design 
Architectural Practice I 
Building Equipment 
Building ‘Techniques 
Contemporary ‘Thought 
Cultural Traditions 
History of Architecture II 
Mathematics IT 

Oral English 

Physical Education 


Town Planning 


Required Credits 
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®*DAY SESSIONS 


Credit Requirements to Complete Three-Year Majors 


FINE ARTS 
American Literature 
Elements of Aesthetics 
Graphic Techniques or 


Three-Dimensional Design 


Lettering 

Painting 

Sculpture 

Social & Economic 
Institutions 

Two-Dimensional Design 


Required Credits 


3 FINE ARTS 


Contemporary Thought 
Cultural Traditions 
Graphic Design or 
Graphic Techniques or 
Illustration and Lettering 
Oral English 

Painting 

Physical Education 
Graphic Design or 
Two-Dimensional Design 
Graphic Techniques or 


Illustration and Lettering or 


Sculpture or 
*Textile Design & 
*Weaving 

Required Credits 


* Cannot be taken separately. 
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Architecture 
Fine Arts 
Graphic Arts 


GRAPHIC ARTS 


Advertising Design 
American Literature 
Elements of Aesthetics 
Lettering 
Painting 
Photography 
Social & Economic 
Institutions 

Two-Dimensional Design 
Typography 

Required Credits 


3 GRAPHIC ARTS 


Advertising Design 
Contemporary Thought 
Cultural Traditions 
Graphic Design or 
Graphic Techniques or 
Illustration and Lettering 
Oral English 

Painting 

Physical Education 
Graphic Techniques or 
Illustration and Lettering 


Required Credits 
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FOUNDATION 


COURSE 1 
MAJOR yi 
COURSES 


3&4 
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Architecture 

Drawing 

Sculpture 
Two-Dimensional Design 
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Required Credits 12 


ARCHITECTURE 
Architectural Design 
Drafting & Descriptive Geometry 
History of Architecture I 
*Mathematics I 
Perspective & Rendering 
Required Credits 15 or 12 
* Optional 


becuse aap ia 


ARCHITECTURE 


Architectural Construction I & I 
Architectural Design 
Architectural Practice I & II 
*Building Equipment 
* Building Techniques 
}History of Architecture I 
¢Mathematics IT 
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Xequired Credits: 
‘Third Year 16 or 13 
Fourth Year 16 
* Fourth year only 
+ Third year only 
i Optional 


Industrial Design Option 
(discontinued after May, 1951) 
Architectural Design 
Product Design 
Sculpture 
Three-Dimensional Design 


rs] 
DI WwW W WwW W 


Required Credits: 


®*EVENING SESSIONS 


Credit Requirements to Complete Four-Year Majors 


FINE ARTS 
Lettering 
Painting 
Sculpture or 
Three-Dimensional Design 
Two-Dimensional Design 
Required Credits 12, 
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FINE ARTS 

Painting 

‘Two-Dimensional Design 

Graphic Design or 

Three-Dimensional Design or 
*'Textile Design 

Sculpture or 

Graphic Techniques or 
*Weaving 
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Required Credits 42 


* Cannot be taken separately. 


FINE ARTS 
Graphic Techniques 
Painting 
Two-Dimensional Design or 
Painting 
Two-Dimensional Design 
*Textile Design 
*Weaving 
Required Credits 


* Cannot be taken separately 


_ 
ee 


Architecture 59 or 53 
Fine Arts 48 
Graphic Arts 48 


GRAPHIC ARTS 


Advertising Design 


Lettering 

Painting 

Two-Dimensional Design 
Required Credits 


3 GRAPHIC ARTS 


Advertising Design 

Lettering 

Painting 

Typography 
Required Credits 


4 GRAPHIC ARTS 


Advertising Design 
Graphic Techniques 
Painting 
Photography 
Required Credits 
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ART SCHOOL CALENDAR, 1950-51 


Registration — Freshmen (Day Session) (1:30 p.m.) Sept. 11 
Registration — Freshmen (Evening Session) (7:00 p.m.) Sept. 15 
Registration — 

Advanced Students (Day Session) C11:00 a.m.) Sept. 14 
Registration — 

Advanced Students (Evening Session) (7:00-8:00 p.m.) Sept. 14 
First semester begins Sept. 18 
Election Day recess Nov. 7 
Thanksgiving recess Nov. 23 - 24 
Christmas recess Dec. 25 - Jan. 1 
Second semester registration Jan. 8-11 
First semester ends Jan. 18 
Second semester begins Jan. 22 
Founder’s Day recess Feb. 12 
Washington’s Birthday recess Feb. 22 
Second semester ends May 11 


Tentative Calendar, 1951-52 


Registration — Freshmen (Day Session ) €11:00 a.m.) Sept. 10 
Registration — Freshmen (Evening Session) (7:00 p.m.) Sept. 10 


Registration — 

Advanced Students (Evening Session ) (7:00 p.m.) Sept. 11 
Registration — 

Advanced Students (Day Session) (2:00 p.m.) Sept. 12 
First semester begins Sept. 17 


THE COOPER UNION 
for the Advancement of Science and Art 


Cooper Square, New York 3, N. Y. 
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